AFTERWARD AND FORWARD

And I am pausing here finally to think of the relation of
drama to the future, the period of time that has always
interested me most.
To a writer action and thought, dream and perception
are all one, or should be so. Some man's eyes must see, or
try to search out, the drama that is pkyed within the pro-
scenium of outward fact. A new figure stands on the stage,
the protagonist and hero of to-day's action, the figure of
soEtary man on whom the blow of an evil fate has fallen.
The calamity was foreign to his own life and came against
his will: certainly he never brought it on himself by any
frenzy of nationalism or greed. None the less he feels a
spiritual responsibility for its happening at all, for its ever
having been allowed to happen ; and such a consciousness
relates him, as a citizen of any country, to the figures of
Greek tragedy who carried their burden of guilt from one
generation to the next. This consciousness, again, ensures
final expiation and the making of all things clear, even
without the agency of a Messenger coming in haste, like
one of the bearded Attic goatherds toward the close of the
drama, to interpret the riddle of the plot. With or without
the god from the machine, with or without a personal faith
in anything but age-long justice, this solitary man stands in
his own right, resolved to wrest from the struggle a meaning
and a solution.
Yes, we shall ask the dramatist to mark this man and
bring him on to the physical stage of the theatre and let him
speak for himself; which does not imply starting again die
old kind of dramatic argument about politics or economics
which used to be mistaken for dramatic conflict because
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